
 

 

Recent Studies of 18
th
-Century Book Illustration and Engraving, Including Cartography, 1986-2009 

by James E. May   -   page 1 

 

Recent Studies of Book Illustration and Engraving,  

Including Cartography, 1986-2009 
 

by James E. May 

 

 This bibliography surveys scholarship published between 1985-2010 on engraving, including 

illustrations and prints as well as cartography, during the long eighteenth century (roughly 1660-1820), 

within Europe and the Americas.  It is most inclusive for the years 1990-2007, in consequence of my 

compiling studies of that period for Section 1--"Printing and Bibliographical Studies"--of the ECCB: 

Eighteenth Century Current Bibliography.  A shorter version of this list without cartographic materials 

appeared in The East-Central Intelligencer, n.s. 15, no. 1 (January 2001), 58-77.  Then an intermediate 

version appeared at Kevin Berland's C18-L website.  The bibliography includes cartography (particularly 

the printed products of map-making), but excellent annual surveys of cartographic publications have been 

compiled by Francis Herbert and Nick Millea (for Imago Mundi--see the entry below). It lists 

dissertations and reviews for books. Focused on printed sources, it fails to note some valuable electronic 

sources, such as Juliette Sodt's website on illustration in botanical books, <www. 

library.wwu.edu/ref/subjguides/BOTILL.htm>, and the many exhibition catalogues posted on the web by 

museums (only some recent exhibitions are included). Also, some studies in my bibliography of 

childrenôs literature at BibSite could also have been placed into this bibliography on engraving but were 

not. I will revise this bibliography and probably expand it to 2010 and, so, would appreciate additions and 

corrections from scholars.  I thank Jeffrey Barton, Travis Gordon, and all involved in the Bibliographical 

Society of America's BibSite for making this posting possible. 

 

James E. May (jem4@psu.edu)  

Penn State University / DuBois Campus  

(11 July 2003; revised 30 April 2004; 12 January 2005; 31 December 2006; 17 March 2008; 21 July 

2010) 
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Abel, Ernest L.  "Gin Lane:  Did Hogarth Know about Fetal Alcohol Syndrome?"  Alcohol and 

Alcoholism, 36, no. 2 (2001), 131-35. 

Abraham, Lyndy.  A Dictionary of Alchemical Imagery.  Cambridge:  Cambridge U. Press, 1998; 

reprinted in paperback 2001.  Pp. xxii + 249; rpt. in paperback, 2001; index. 

Ackerman, James R., and Robert Karrow.  Cartographic Treasures of the Newberry Library.  Chicago: U. 

of Chicago Press for the Newberry Library, 2001.  Pp. 104; bibliography; illus.; maps. [The 

illustrated maps are organized into seven topical groupings, like "Inventing the Nation."  Rev. 

(fav.) by Paul D. McDermott in Imago Mundi, 56 (2004), 102.] 

Adam Art Gallery.  Pulp Fictions: The Art of Giovanni Battista Piranesi. Wellington, NZ: Adam Art 

Gallery, 2007. Pp. 35; catalogue for exhibition of loan items from Alexander Turnbull Library; 

illus. 

Adams, Alison (ed.).  Emblems in Glasgow: A Collection of Essays Drawing on the Stirling Maxwell 

Collection in Glasgow University Library.  Glasgow:  U. of Glasgow French and German 

Publications, 1992.  Pp. vi + 161. 

Adams, Alison.  "The Murder of Osbold von Moshardt and the Emblematic Program of the Hofwirt, 

Seckau, Styria (Austria)." Emblematica, 12 (2002), 425-38; 5 of plates. [Iconography of an 18C 

stucco ceiling.] 

Adams, Alison, and Laurence Grove (eds.).  Emblems and Art History.  (Glasgow Emblem Studies, 1.)  

Glasgow:  French Dept., U. of Glasgow, 1996.  Pp. vi + 201; 77 illus. [Includes Agnes 

Guiderdoni Brusl®ôs ñLa Polys®mie des figues dans lôembl®matique sacr®eò (97-114); and Eirwen 

E. C. Nicholsonôs ñEmblem v. Caricaturee: A Tenacious Conceptual Framework.ò Rev. with 

Glasgow Emblem Studies 2-5 by Alastair Fowler in Emblematica, 12 (2002), 371-75; (with Vol. 

3 in the series) by François Genton in Revue de Littérature comparée, 74 (2000), 233-34.] 

Adams, Alison, and Stanton J. Linden (eds.).  Emblems and Alchemy. (Glasgow Emblem Studies, 2.)  

Glasgow:  Glasgow Emblem Studies (contact French Dept., U. of Glasgow), 1998.  Pp. 215; 61 

illus. [Rev. with Glasgow Emblem Studies 1-5 by Alastair Fowler in Emblematica, 12 (2002), 

371-75; (with Vol. 1 in the series) by François Genton in Revue de Littérature comparée, 74 

(2000), 233-34; by Maxime Préaud in Print Quarterly, 17 (2000), 48-49; by Alison Saunders in 

Modern Language Review, 95 (2000), 594; by Mary M. Strah in Sixteenth-Century Journal, 30 

(1999), 1108-09.] 

Adams, Alison, Stephen Rawles, and Alison Saunders.  A Bibliography of French Emblem Books of the 

Sixteenth and Seventeenth Centuries.  (Travaux d'Humanisme et Renaissance, 331, 362.)  Vol. 1:  

A-K; Vol. 2: L-Z.  Geneva:  Droz, 1999, 2002.  Pp. xxxii + 670; xxii + 759.; illus. [Reviews of 

Vol. 1:  (fav.) by Philip Ford in TLS (March 17, 2000), 34; (with another book) by David Graham 

in Emblematica, 12 (2002), 376-82; (fav., with another book) by T. H. Howard-Hill in PBSA, 94 

(2000), 309-10; by Mary V. Silcox in The Sixteenth-Century Journal, 31 (2000), 843-45; review 

of Vols. 1-2:  by Ian Maclean in Book Collector, 52 (2003), 120-22.] 

Adams, Alison, and Marleen van der Weij (eds.).  Emblems of the Low Countries: A Book Historical 

Perspective. (Glasgow Emblem Studies, 8.)  Glasgow:  Glasgow Emblem Studies; University of 

Glasgow, 2003.  Pp. ix + 183; illus. [Includes Paul Hoftijzer's "Emblem Books in Leiden" and 

Bart Westerweel's "On the European Dimensions of Dutch Emblem Production."] 

Adams, David.  Book Illustration, Taxes, and Propaganda:  The Fermiers généraux Edition of La 

Fontaine's Contes et nouvelles en vers of 1762.  (SVEC, 2006: 11).  Oxford:  Voltaire 

Foundation, 2006.  Pp. xvi + 428; 178 illustrations; index. [A study of the plates (from drawings 

by Charles Eisen) in a lavishly illustrated edition. Rev. 2006 rev by Anne L. Birberick in 

Eighteenth-Century Fiction, 20 (2008), 583-85; by Michael Kwass in SHARP News, 16, no. 3 

(Summer, 2007), 7; (fav.) by Thierry Rigogne in  Papers of the Bibliographical Society of 

America, 103 (2009), 99-100; by David Williams in French Studies, 62 (2008), 77-78.] 
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Adams, David. ñIllustration and Interpretation: The Frontispiece to Marmontelôs Bélisaire.ò Pp. 35-46 in 

Voltaire and the 1760s: Essays for John Renwick. (SVEC, 2008: 10.) Edited by Nicholas Cronk. 

Oxford: Voltaire Foundation, 2008. Pp. 293.  

Adams, David.  "Politics and Illustration:  The Lower Classes as Depicted in the 'Fermiers généraux' 

Edition of La Fontaine's Contes of 1762."  British Journal for Eighteenth-Century Studies, 26 

(2003), 155-66. 

Adams, David J.  "Theme and Technique in the 'Oudry' Edition of La Fontaine's 'Fables.'"  Bulletin of the 

John Rylands U. Library of Manchester, 81, no. 3 (Autumn 1999), 361-84.   

Adshead, David.  "The Design and Building of the Gothic Folly at Wimpole, Cambridgeshire."  

Burlington Magazine, 140 (1998), 76-84. [Beginning with a discussion of the print The Gothic 

Tower at Wimpole (1777), with four five-line stanzas below the illustration.] 

Aesop, Gotthold Ephraim Lessing, Samuel Richardson, and Walter Pape.  Äsopische Fabein:  Mit 

moralischen Lehren und Betrachtungen:  Mit 40 Kupfertafeln der Estausgabe von 1757.  Edited 

with an introduction by Walter Pape.  Zürich:  Diogenes, 1999.  Pp. 390; illus. 

Aguilar, Isla, and Mar²a Zozaya. See under title ñWilliam Hogarthò below.  

Aikins, Janet E.  "Picturing 'Samuel Richardson': Francis Hayman and the Intersection of Word and 

Image."  Eighteenth-Century Fiction, 14 (2001/2002), 465-505. 

Aikins, Janet E.  "Re-presenting the Body in Pamela II."  Pp. 151-77 in New Historical Literary Study: 

Essays on Reproducing Texts, Representing History.  Edited by Jeffrey N. Cox and Larry J. 

Reynolds.  Princeton, NJ: Princeton U. Press, 1993.  [On illustrations commissioned for Samuel 

Richardson's sequel to Pamela and their relation to the text.] 

Aitken, Molly Emma.  "Feasting Imagery and the Body in Late Eighteenth-Century British Political 

Caricature."  A. B. Honors Thesis in Fine Arts, Harvard University, 1991. Illus. 

Ajewski, Konrad.  Zbiory ikonograficzne Biblioteki Ordynacji Zamojskiej w Warszawie."  Rocznik 

Biblioteki Narodowej, 29 (1993), 33-58. 

Akerman, James R. (ed.).  Cartographies of Travel and Navigation.  Chicago: U. of Chicago Press, 2006.  

Pp. ix + 372; illus. and maps (some in color).  [From the Kenneth Nebenzahl, Jr., Lectures in the 

History of Cartography. Includes Akerman's introduction (1-15), Catherine Delano-Smith's 

"Milieus of Mobility: Itineraries, route maps and road maps" (16-68), and Andrew S. Cook's 

"Surveying the Seas: Establishing the Sea Routes to the East Indies" (69-96). Rev. by Paula 

Rebert in Imago Mundi, 59 (2007), 242.] 

Akerman, James R.  "The Structuring of Political Territory in Early Printed Atlases."  Imago Mundi, 47 

(1995), 138-54; maps. 

Alberú Gómez, Marí del Carmen (ed.).  Iconología: Gravelot y Cochin.  Translation of Iconologie par 

figures, ou Traité complet des allégories, emblêmes, &c (1791) with notes and indices by Alberú 

Gómez. Mexico: Universidad Iberoamericana, 1994.  Pp. 273; illus. [Hubert François Gravelot 

(1699-1773); Charles Nicolas Cochin (1715-1790).] 

AHE [Alecto Historical Editions]:  An Invitation to Subcribe to One of the Fifty Sets in the First 

Facsimile Edition [of the original and unpublished watercolor drawings for The Natural History 

of Carolina, Florida and The Bahama Islands by Mark Catesby (1682-1749), now in the Royal 

Library at Windsor Castle].  London:  Alecto Historical Editions, [1996].  Illustrated broadside 

advertisement (15 x 95 cm., folded to 15 x 11 cm. 

Alderson, Brian, and Felix de Marez Oyens.  Be Merry and Wise:  Origins of Children's Book Publishing 

in England, 1650-1850.  New York:  Bibliographical Society of America and Pierpont Morgan 

Library (distributed by New Castle: Oak Knoll Press); London: British Library, 2006.  Pp. 416; 

350 color and 260 b/w illus. [Arising from an exhibition over a decade ago at the Pierpont 

Morgan library.] 
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Alexander, David S.  Affecting Moments: Prints of English Literature Made in the Age of Romantic 

Sensibility (1775-1800).  York, UK:  U. of York, 1993.  Pp. 72; illus.; indices. [Rev. by David 

Alun in Shandean, 7 (1995), 109-11.] 

Alexander, David.  "'Alone Worth Treble the Price':  Illustrations in 18th-Century English Magazines."  

Pp. 107-133 in A Millennium of the Book: Production, Design, and Illustration in Manuscript and 

Print (900-1900). (Publishing Pathways, 8.) Edited by Robin Myers and Michael Harris.  

Winchester:  St. Paul's Bibliographies; New Castle, DE:  Oak Knoll Press, 1994. 

Alexander, David.  "City of London Ward Maps."  Print Quarterly, 17 (2000), 49-50. [Review essay of 

Ward Maps of the City of London (London:  London Topographical Society, 1999], pp. 84 pp., 1 

color plate; 40 illustrations), by Ralph Hyde, retired Keeper of Prints at the Guildhall Library.] 

Alexander, David.  "The Darly's Satires of Hair Fashions."  Print Quarterly, 17 (2000), 173-75. 

Alexander, David.  "The Identification of Prints in [William] Holland's 1794 Catalogue."  Print 

Quarterly, 16 (1999), 136-38; appendix to Simon Turner's article "William Holland's Satirical 

Print Catalogues 1788-94" (see below). 

Alexander, David.  "Irish Prints in the Irish Book Trade."  Print Quarterly, 20 (2003), 267-69. [Favorable 

account of the information on engravers within M. Pollard's Dictionary of Members of the Irish 

Book Trade 1550-1800 (2000).] 

Alexander, David.  "Kaufmann and the Print Market in Eighteenth-Century England."  Pp. 141-78 in 

Angelica Kaufmann.  Edited by Wendy Wassyng Roworth.  London:  Reaktion Books, 1992.  Pp. 

216; illus. (some in color). 

Alexander, David.  "Prints after John Collet:  Their Publishing History and a Chronological Checklist."  

Eighteenth-Century Life, 26, no. 1 (Winter 2002), 136-46. 

Alexander, David.  Richard Newton and English Caricature in the 1790s.  Manchester, UK:  Whitworth 

Art Gallery, U. of Manchester, in association with Manchester U. Press, 1998.  Pp. x + 177; 

catalogue of Newton's prints; 107 illus., including 70 color plates.  [Rev. by H. T. Dickinson in 

History, 85, no. 277 (2000), 171-72; by E. K. Menon in Choice, 36 (1998), 672; (briefly) in 

Revue de l'Art, no. 126 (1999), 95.] 

Alexander, David.  "Sterne, the 18th-Century Print Market, and the Prints in Shandy Hall."  The 

Shandean, 5 (1993), 110-24; checklist of 18th-century "Shandean prints at Shandy Hall." 

Allen, Brian.  Francis Hayman.  New Haven:  Yale U. Press in Association with the Mellon Centre for 

British Art and the English Heritage, 1987.  Pp. xii + 196; checklist of artist's works; illus. (some 

in color). [Produced to accompany an exhibition at the Yale Center for British Art and the Iveagh 

Bequest (Kenwood, UK), 1987. Rev. by Ellen G. D'Oench in Eighteenth-Century Studies, 22 

(1988), 116-19; (briefly) by Catherine Ezell in Scriblerian, 20 (1988), 228.] 

Allen, Brian (ed.).  Towards a Modern Art World.  New Haven, CT:  Yale U. Press for the Mellon Centre 

for Studies in British Art and the Yale Center for British Art, 1995.  Pp. viii + 227; illus. 

[Includes Ronald Paulson's "Hogarth and the Distribution of Visual Images" (27-42).] 

Allen, Phillip.  The Atlas of Atlases:  The Map Makers' Vision of the World:  Atlases from the Cadbury 

Collection, Birmingham Central Library.  London:  Ebury Press, 1993.  Pp. 160; illus. 

Aliverti, Maria Ines.  "Major Portraits and Minor Series in Eighteenth-Century Theatrical Portraiture."  

Theatre Research International, 22 (1997), 234-54.  

Almeida-Topor, H. d', and Michel Sève, with the assistance of Anne-Elisabeth Spica.  L'historien et 

l'image:  De l'illustration à la preuve:  Actes du Colloque tenu à l'Université de Metz, 11-12 mars 

1994.  (Publications du Centre de recherche Histoire et civilisation de l'U. de Metz, 20.)  Metz: 

Centre de recherche Histoire et civilisation de l'U. de Metz, 1998.  Pp. 301. 

Alt, Peter-André.  "Moderne Astronomie und traditioneller Universalismus:  Himmelsbilder der frühen 

Neuzeit von Giordano Bruno bis zu Milton."  Poetica, 30 (1998), 377-400. 

Amsler, Cory (ed.). Bucks County Fraktur.  Doylestown, PA:  Bucks County Historical Society and 

Pennsylvania German Society, 2001.  Pp. ix + 387; 323 illustrations; index. [Most essays focus 
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on the stated region, but some wonder afield, as Michael S. Bird's essay "Dieses Bild gehörtet 

mir:  Transforming Bucks Country Fraktur in Canada."  Some essays regard the local context, as 

Terry A. McNealy's "Bucks County in the Age of Frakturn" and McNeely and Cory Amsler's 

"Pennsylvania-German Schools in Bucks County."  Particularly concerned with printed fraktur is 

Russell D. Earnest and Corinne P. Earnest's "Ausfuller und Dindamen:  The Fraktur Scrivners of 

Bucks County." Rev. by Anne Verplanck in Winterthur Portfolio, 37 (2002), 83-87.] 

Anderson, Patricia.  The Printed Image and the Transformation of Popular Culture (1790-1860).  New 

York: Oxford U. Press, 1991.  Pp. x + 211; bibliography; illus.; index. 

Andrews, John H.  "New Light on Three 18th-Century Cartographers:  Herman Moll, Thomas Moland 

and Henry Pratt."  Bulletin of the Irish Georgian Society, 35 (1992/93), 17-24; illus.  

Andrews, John H.  Shapes of Ireland:  Maps and Their Makers (1564-1839).  Dublin: Geography 

Publishers, 1997.  Pp. ix + 346; illus.; index; maps. 

Andries, Lise.  "Les illustrations dans l'Histoire des deux Index."  Studies on Voltaire and the Eighteenth 

Century, 333 (1995), 11-41; 18 plates. 

Andries, Lise.  ñLes Images et les choses dans Robinson et les robinsonnades.ò Etudes Françaises, 35 

(1999), 95-122. 

Angelini, Piervaleriano, and Giorgio Celli.  Piranesi: Carceri d'invenzione. Introduction by Celli and text 

by Piervaleriano. [Bergamo:] Galleria Ceribelli; Lubrina, 2007. Pp. 77; catalogue for exhibition in 

Bergamo in April-May 2007; illus. 

Antochiw, Michael.  Historia Cartográfica de la Peninsula de Yucatán. [Mexico:]  Centro de 

Investigación y de Estudios Avanzados del I.P.N., c. 1994.  Pp. 308 + [40] plates; illus.; maps 

(some colored).  [Rev. by David Buisseret in Imago Mundi, 51 (1999), 175.]  

Antonino, Biancastella, Giuseppe Olmi, and Maria Gioia Tavoni. Il libro illustrato a Bologna nel 

Settecento. Bologna: Dipartimento di Italianistica, Universita di Bologna, 2007. Pp. 264; 

illustrations. [Texts accompanying an exhibition celebrating the opening one of the universityôs 

library in 1756. Biancastella produced a catalogue for the event (Una ricorrenza da celebrare). 

Rev. by Roberta Cesanna in Lôalmanacco bibliografico, no. 6 (June 2008), 30.] 

Apgar, Garry.  "'Sage comme une image': Trois siècles d'iconographie voltairienne."  Nouvelles de 

l'estampe, no. 135 (July 1994), 5-44; bibliography; checklist of prints; illus. (some colored). 

Appuhn-Radtke, Sibylle. "Augsburger Buchillustration im 17. Jahrhundert."  Pp. 735-90 in Augsburger 

Buchdruck und Verlagswesen von den Anfängen bis zur Gegenwart.  Edited by Helmut Gier and 

Johannes Janota.  Wiesbaden: Harrassowitz, 1997.  xiii + 1413. 

Arbour, Keith.  "The First North American Mathematical Book and Its Metalcut Illustrations:  Jacob 

Taylor's Tenebrae, 1697."  Pennsylvania Magazine of History and Biography, 123 (1999), 87-98; 

4 of plates. 

Arbour, Keith.  "James Franklin [1697-1735], Apprentice, Artisan, Dissident, and Teacher."   Papers of 

the Bibliographical Society of America, 94 (2000), 348-73; appendix; illus. [Besides treating 

Benjamin Franklin's brother, the Boston printer and wood-cut carver, Arbour examines woodcuts 

likely to the work of John Foster; the appendix is on "John Foster's and James Franklin's Methods 

of Signing Their Work."] 

Arnold, Dana.  "Editor's Introduction" [to an issue entitled "The Metropolis and its Images: Constructing 

Identities for London, c. 1750-1950"]  Art History, 23 (1999), 467-71. 

Ash, Nancy, and Shelley Fletcher, with a contribution by Jan Piet Filedt Kok.  Watermarks in 

Rembrandt's Prints.  Washington, D.C.:  National Gallery of Art, 1998.  Pp. 251; 216 

illustrations. [Rev. (favorably) by Martin Royalton-Kisch in Print Quarterly, 16 (1999), 78-79, 

who provides a good summary of major conclusions.] 

Ashworth, William B., Jr.  Further Out: Recent Acquisitions of Celestial Atlases. Kansas City: Linda Hall 

Library, 2007. Pp. 36; catalogue of an exhibition at the Linda Hall Library of Science, 

Engineering, and Technology; 78 illustrations (some in color). 
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Ashworth, William B., Jr.  Out of the World: The Golden Age of the Celestial Atlas. Kansas City: Linda 

Hall Library, 2007. Pp. 112; exhibition catalogue; 122 illustrations (some in color). 

Aspital, A. W. (comp.).  Catalogue of the Pepys Library at Magdelene College, Cambridge.  Vol. 3:  

Prints and Drawings.  Part 1:  General.  Cambridge:  Brewer, c. 1989.  [Part 2 of Vol. 3 with 

portraits was compiled by Eric Chamberlain (1989).] 

Astington, John H.  "Macbeth and the Rowe Illustrations."  Shakespeare Quarterly, 49 (1998), 83-86. [On 

frontispieces to Macbeth, including Louis de Guernier's for Rowe's 1714 Complete Works of 

William Shakespeare, taking up Bernice Kliman's 1992 remarks on a frontispiece in 1709 and 

1710 editions (which Astington notes is possibly by Elisha Kirkall); see Kliman's response 

below.]  

Astington, John H.  "The Wits' Illustration 1662."  Theatre Notebook, 47 (1993), 122-40; 8 plates.  [On 

engraved illustrations of the theatre.] 

Atherton, Herbert M.  "George Townshend Revisited:  The Politician as Caricaturist."  Oxford Art 

Journal, 8, no. 1 (1985), 3-19. 

Atlas de maps antiguos de la Península Yucatán. [Campeche:] Gobierno del Estado del Campeche, 1994.  

Portfolio with illus. and maps. 

Attenborough, David (ed.).  Amazing Rare Things: The Art of Natural History in the Age of Discovery. 

New Haven: Yale U. Press, 2007. Pp. 223; illus. and maps (chiefly in color). [Published in 

conjunction with exhibitions at the Queen's Gallery in Edinburgh and the Queen's Gallery in 

London (Buckingham Palace). The chapters on many natural historians and artists by diverse 

scholars include essays on Mark Catesby and on Maria Sibylla Merian by Susan Owens.] 

Atwater, Vivian Lee.  "Les Graveurs et la vogue néerlandaise dans le Paris du XVIIIe siècle.  [Part 1:] La 

Revanche des Magots"  Nouvelles de l'estampe, no. 141 (July 1995), 3-10; illus. 

Atwater, Vivian Lee.  "Les Graveurs et la vogue néerlandaise dans le Paris du XVIIIe siècle.  II:  Le Bas 

Teniers et l'idéalisation de la vie paysanne."  Nouvelles de l'estampe, no. 142-43 (Oct. 1995), 3-

12; illus. 

Augustyn, Wolfgang.  "Augsburger Buchillustration im 18. Jahrhundert."  Pp. 791-862 in Augsburger 

Buchdruck und Verlagswesen von den Anfängen bis zur Gegenwart.  Edited by Helmut Gier and 

Johannes Janota.  Wiesbaden: Harrassowitz, 1997.  xiii + 1413. 

Austern, Linda Phyllis.  "The Siren, the Muse, and the God of Love: Music and Gender in Seventeenth-

Century English Emblem Books."  Journal of Musicological Research, 18, no. 2 (1999), 95-138; 

illus.  

Baecque, Antoine de.  La Caricature révolutionnaire.  (Librairie du bicentenaire de la Révolution 

française.)  Preface by Michel Vovelle.  Paris:  Centre national des lettres; CNRS, 1988.  Pp. 237; 

illus. (some in color). [Rev. in a rev. essay ("Pictures in a Revolution:  Recent Publications on 

Graphic Art in France, 1789-1799") in Eighteenth-Century Studies, 24 (1990/1991), 251-59.] 

Bagley, Ayers, Edward M. Griffin, and Austin J. McLean (eds.).  The Telling Image:  Explorations in the 

Emblem. (AMS Studies in the Emblem, 12.) New York:  AMS Press, 1996.  Pp. xiv + 286; illus.; 

index. 

Baigent, Elizabeth B. (comp.).  ñDoctoral Theses in Progress.ò Imago Mundi, 58 (2006), 237-39; 59 

(2007), 125-28, 247-50; 60 (2008), 118-21, 247-50; 61 (2009), 124-27; 62 (2010), 119-22.  

Baker, Christopher, Caroline Elam, and Genevieve Warwick (eds.).  Collecting Prints and Drawings in 

Europe, c. 1500-1750.  With a preface by Elam and introduction by Warwick.  Aldershot, UK, 

and Burlington, VT:  Ashgate, in association with Burlington Magazine, 2003.  Pp. xvii + 225; 

illus.; index. [From a conference in London, 1997, organized by Burlington Magazine. Articles 

on engraving concern the period before 1660, unless Antony Griffifths' "The Archaeology of the 

Print" be excepted; those on drawing concern the period after it.] 
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Baker, Malcolmn.  "Roubiliac's Argyll Monument and the Interpretation of Eighteenth-Century Sculptors' 

Designs." Burlington Magazine, 134, no. 1077 (Dec. 1992), 785-97. [Discusses engraving by 

Gravelot.] 

Ball, George E.  The Art of Insect Illustration and Threads of Entomological History. Foreword by 

Merrill Distad. Edmonton: U. of Alberta Libraries, 2005. Pp. xii + 64 + [1]; bibliography; 25 

illustrations (some in color). [An essay or sequence of such, not a catalogue, published in 

conjunction with an exhibition Dec. 2004 to March 2005 in the Bruce Peel Special Collections 

Library. The author is the emeritus curator of the University's entomological museum.] 

Bancarel, Gilles.  "G. Thomas Raynal, de la séduction à la sévérité."  Revue du Rouergue, 28 (1991), 477-

88. 

Banerji, Christiane, and Diana Donald (eds. and translators).  Gillray Observed:  The Earliest Accounts of 

His Caricatures in London and Paris.  New York:  Cambridge U. Press, 1999.  Pp. xvii + 272; 

critical essays on 23 Gillray prints, principally written by Johann Christian Hüttner (1766-1847) 

in London for publication in the  Weimar journal London und Paris, 1798-1806; appendix with 

two letters of Gilray to publisher Samuel Fores.; illus.  [Rev. (briefly; fav.) by Richard Godfrey in 

Burlington Magazine, 142 (2000), 179; by Cindy McCreery in European Romantic Review, 11 

(2000), 365-68.] 

Banks, Stephen.  "The Florilegium of Sir Joseph Banks."  Philobiblon [Cape Town, S.A.], 10 (1994), [4-

6]. 

Barber, Peter.  "George III and his Geographical Collection."  Pp. 263-90 in The Wisdom of George the 

Third:  Papers from a Symposium at the Queen's Gallery, Buckingham Palace, June 2004.  

Edited by Jonathan Marsden.  London: Royal Collections Publications, 2005.  Pp. 352; illus. 

Barber, Peter (ed.).  The Map Book.  London: Weidenfeld & Nicolson, 2005.  Pp. 360; illus. [Rev. by J. 

H. Andrews in Imago Mundi, 59 (2007), 117.] 

Barber, Peter.  "Necessary and Ornamental: Map Use in England under the Later Stuarts, 1660-1714."  
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Barchas, Janine. "Apollo, Sappho, and--a Grasshopper?! A Note on the Frontispieces to The Female 
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(some in color); index. [Rev. by Elizabeth B. Bentley in Blake: An Illustrated Quarterly, 41, no. 2 

(Fall 2007), 91.] 

Bedenk, Jochen. Verwicklungen: William Hogarth und die deutsche Literatur des 18. Jahrhunderts: 

Lessing, Herder, Schiller, Jean Paul. (Stiftung für Romantikforschung, 28.) Foreword by Gerhard 

Neumann. Würzburg: Königshausen & Neumann, 2004.  Pp. 259. 
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Blake in the Nineties. Ed. by Steve Clark and David Worrall. New York: St. Martinôs, 1999. Pp. 
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Pp. 338; illustrations (some in color). [Produced in conjunction with an exhibition of the same 
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